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On the Female Cultural Traits of the Chaozhou Gece
LIU Wenju
( Hanshan Normal University Chaozhou 521041 China)

Abstract: As an art of folk rap for individual or group entertaining Chaozhou Gece bore intrinsic connection with
women. It was part of the feminine Chaoshan folk culture with distinct female cultural traits. The majority of Gece
singers were women. Not only the singers but the audiences were mainly women and children as well. In view of it in—
heritance the Gece was passed down from generation to generation mainly through female members in family. In view
of the singing space the Gece was performed mainly in courtyards embroidery rooms kitchens Young women’ s
gathering rooms and other female spaces where females gathered and did their daily chores. The theme of Gece
wasmainly to educate women to abide by the feudal ethics and embody the traditional patriarchal ideology. In view of
the Gece’ scultural function it offered a mode of entertaining and enlightenment to women and functioned as their text—
book and spiritual paradise. From its rule of inheritance we can see that the history of the Gece is closely related to
that of the female and that the history of individual women reflects the rise and fall of Gece as well.
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