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ABSTRACT

Teochew Koa-chheh Booklets is a popular folk rap art in Chaozhou-Shantou area
of Guangdong Province. Its text part can be regarded as a kind of folk popular
literature. At present, about 200 kinds of Booklets have been found. Most of them
adapted from mdependent novels, operas, historical romances and so on. About 10 of
them adapted from local history, folklore and folktalks (5%). The part named ‘“Non-
adaptation” of Teochew Koa-chheh Booklets, which is strongly orignally created n

Teochew.

However, no matter as a kind of hterature, history, lterature and art, or as a kind
of rap art, Booklkts had more or less mfiltrated mnto the Teochew folk life style and
folk thinking during the Ming and Qing Dynasties n the process of adaptation and
creation, which deserves our attention and consideration. Smce the 1940s, Booklets
had entered the stage of creation, collection and basic research, which involwves edition,
framework and catalogue determination. Although m the new period of 1980s, they
began to have multi-angle research, they still had no clear sub-division in stylistic
literature m more than 80 years of attention. No one analyzed popular religion writing
in the text and draw conclusions. Therefore, I will distinguish "Adaptation” and “Non-
adaptation” of Booklets by analyzing the adaptation channek of all Booklets we can
see, and draw a works catalogue so that we can make an analysis on the ethical
discourses and their moral flow. I will draw a conclusion on the following issues: how
do the Booklets” authors write the popular religion? How do they shape the “Non-
adaptation’™?

This article is divided mto six chapters, plus an unfinished comment. Chapter 1
is a summary of the research status quo of Booklets, which mamly deals with two
issues: one i a brief review of the academic history of Booklets, mcluding the
discussion of creation, collection, basic research and the new period research stage;
the other is the academic history ofthe Institutionalized ethical discourses and folk
ethical discourses of popular religion, mcluding Religion’s, Anthropology’s, Cultural
poetry (Religious poetry)’s discussions on those two tendencies.

"Chapter 2: How to define Non-adaptation of Teochew Koa-chheh Booklets and
related concepts" is the stylistic basis for discussing the relationship between
Institutionalized ethical discourses and folk ethical discourses m “Non-adaptation™.
Starting with the analysis of the stock and origm of Booklets and the mternal
definition between Booklets and the other Teochew folk hteratures, this chapter will
clearly define the “Non-adaptation” and related concepts. It will lay a stylistic basis to
discuss popular religion writing and moral mobility situation of “Non-adaptation™.
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Chapters 3 to 6 are the mamn part of this paper. Based on the catalogue listed n
Chapter 2, this part makes an analysis of the flowing of morality of Institutionalized
ethical discourses and folk ethical discourses m five Booklets (the other five have few
popular religion writmg). After careful and dedicated analysis, this paper argues that
there are three modes of popular religion writing m “Non-adaptation™. First, Mode of
Defeat, the folk ethical tried to replace the Institutionalized ethical, but all fail to
challenge them. Besides Rao'an Case, Wu Zhong-shu and Liu Zhi-fu belong to the
same pattern; secondly, Mode of Su L-niang, the Institutionalized ethical discourses
temporarily compromised to the folk ethical discourses, which is only perfected
written n Su Liu-niang. Thirdly, Mode of Mixng, the Institutionalized ethical
discourses have been deliberately eliminated and resisted, which can be used for
reference n Jade Vase. These three modes can not only reflect the conflicting,
helpless and panful feelings of authors caused by the struggle between
mstitutionalization and popularity, but also reflect how the “Non-adaptation” was
created. Fmally, the author believes that Su Liu-niang 1 considered to be the only
successful Booklets (even the whok Booklets system). The most findamental reason
is that, it did not cancel the institutionalized moral force like Jade Vase, nor did it
attempt to replace and defeat mstitutionalized moralty like Rao‘an Case and Liu Zhi-
Jfu. Instead, it creates a rationalized and recognzed morality within the orignal moral

framework by means of popular religion.

There s no ambition m anthropology or religion research in this paper. It not
only avoids the excessive emphasis on orthodox ideas such as textual research and
collation m ancient literature research, but also does not repeat the situation of
folklorization of Teochew studies. Startng from ethical discourses and combmning
with the stratification of stylistics, this paper analyses Teochew Koa-chheh Booklets
from anew angle. It will bring Teochew Academia and Ancient Literary Academia

some unprecedented new light.

Key words: ‘“Non-adaptation”, Teochew Koa-chheh Booklets, ethical discourses,
morality, popular religion writing, nteraction
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